IMPRESARIO

an earnestness and devotion to the hard work of Ballet which we
somehow had not expected in a girl whose name had been is
lights on Broadway and movie-house marquees. The more credit
to her that we liked her as guest star no less than as modest soloist

I began my own career as a ballet artist in the first Massine
season. I have every reason to be very modest about my talents
as a performer, except at my own parties, when good food, good
wine and good company give the host license to get away with
anything. My imitations of Wigman, Escudero, Shan-Kar, and
even my ballet arabesques and entrechats havebeen much admired
or at least so I judge by the laughter they arouse.

Nobody has ever caught me backstage, however, like my gaunt
and long-legged friend Colonel de Basil, demonstrating to a bal-
lerina the right way to strike an attitude.

But when the New York season of 1938-39 drew to a close I
was at last willing to give my "talents" to the public. In the kst
performance, when I was sure my appearance could do no possible
damage at the box office, I went into Petrouchka as the bear trainer.
I have repeated this role at the last performance of every season
since.

Once my name was on the program for a real part. I was
going to replace Rex Cooper as the Bartender in that delight of
ballets, Fancy Free. Jerry Robbins took pains to express his confi-
dence in my artistic ability, but at the last moment I relinquished
the golden opportunity to prove my merits. I found I would rather
see Fancy Free once more than be in it, and who that has seen it
can blame me?

Surrealist Ballet

Basil brought his company back from Australia the next winter,
I had been talking for weeks about a longing to see Baronova in
Coq cTOr once more. I brought the company to the Hollywood
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